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IAUD Chairman of the Council

Kazuo Toda
(Exective Vice President, Matsushita Electric Industrial Co., Ltd.)

2003F M AICERW cLE L BRI
D7 —=YILT YA s (IAUD) &1 F &R

BLEEENRBICIETZIVIL-UFTI v X

AACHEINIIZD7—YILTTA VE

R ICBWTEHVIAUDDMERFR LA S AE S

WELZERIT WS EEERWN LT LT

A4 REDHRDERETEIND NI D
FVEHALZERL EITET,

It has been a year now since the formation of the Inter-
national Association for Universal Design (IAUD) was
launched in November 2003. And through participa-
tion in the International Universal Design Conference
in Rio de Janeiro, Brazil, last December, | felt it was clear
just how much interest the IAUD is generating world-
wide. | should like to take this opportunity to thank
all our members for their hard work on a day-to-day
basis.

The International Conference for Universal Design
2002 was held in Yokohama two years ago. Based on
the ideals and results of the conference, IAUD was
formed as a new organization to focus on activities
for UD in Japan. During the 2002 conference, many
UD practitioners from around the world were greatly
impressed by the work going on and manufacturing
skills in Japan and highly evaluated them. As a re-
sult, we realized that not only corporations but also
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a whole range of institutions have a responsibility to
press ahead with creating easier access to society for
all.

We also realized that this is a huge objective for Ja-
pan’s industrial sector. The Patron of the Conference,
His Excellency Imperial Highness Prince Tomohito,
showed great support and understanding for such
activities contributing to society, and we have sub-
sequently received significant advice and assistance
from His Excellency in matters to do with the IAUD.

As of the end of November 2004, a wide range of
people are participating in the Association, including
135 Japanese companies, as well as other organiza-
tions and individuals. Our association name includes
the word “International,” indicating that our aim is to
begin communicating from Japan to the world, and to
move on to broadening our network internationally in
the future.
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Keynote speech of Mr. Toda, Chairman of the Council, at International
Conference on Universal Design in Brazil (photo: Noboru Koyama)

The Japanese House of Councilors passed a “Reso-
lution on the Promotion of a Universally Accessible So-
ciety”in June 2004. This resolution takes a step further
from the standpoints of welfare for the disabled and
barrier-free promotion that were in existence in the
past, and indicates a stance by the state in favor of cre-
ating an integrated social environment that operates
from the viewpoint of Universal Design. The support
of non-profit organizations working in this area is par-
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ticularly specified, and it seems that expectations are
high regarding the activities of IAUD. IAUD will live up
to these expectations and play a central role in devel-
opments.

At present, the IAUD is centered on seven com-
mittees, all of which are extremely active, and we are
pressing ahead with preparations to present a report
of our first year’s activities in March 2005. In addition
to this, the IAUD intends to host its first International
Universal Design Conference in Kyoto. The prepara-
tory committee for this conference was formed at the
end of last year.

Universal Design provides satisfaction both at the
physical level — creating ease of use — and at the emo-
tional level — creating a sense of security. It is a basic
element of objects and services that offers a better
quality of life and comfort. This basic element must
be something that has the potential to be handed on
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to future generations and will be sustainable. For this
reason, sustainability is an important part of Universal
Design. These things are surely basic requirements for
human beings trying to live fulfilled lives. While recog-
nizing the differences between individuals, we need to
join hands as people living together in society to give
Universal Design an appropriate start.

Japan has a long cultural history of Universal De-
sign related development. One example of this is the
Japanese folding fan known as sensu. These could be
called “portable simple fanning machines,” and were
designed so that they could be folded and unfolded
anywhere and powered by the user to provide a breeze
at any time. They have evolved, rooted in people’s
lives not only functionally as daily commodities but
also artistically within Japan, finding use as part of the
equipment in such events as traditional dances. Fold-
ing fans can be used in exactly the same way with the
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right or left hand, and by people with visual or hearing
impairments. They are light and compact, and there-
fore excellent to transport, and they are widely loved
in Japan for the valuable comfort they bring during
the heat and humidity of summer. The sensu can be
used as an example of a Japanese UD device that has
existed and been used since before the term Univer-
sal Design was ever coined. We can find many other
examples of such items in day-to-day and household
items. The freedom of movement and flexibility al-
lowed by Japanese traditional clothing and obi belts
are another example of Universal Design developed
by Japanese culture. A closer look reveals many more
objects and organizational structures within Japanese
culture that can give hints to the concept of Universal
Design.

We are committed to preserving and taking great
pride in the DNA of our excellent UD culture, while at
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An example of UD products born in Japanese culture:
afolding “sensu”fan

the same time bringing world-class levels of engineer-
ing and productivity to the concept, so that Japan
can be the source of a people-centered age for the
215 century. Our aim is to ensure the highest levels of
technology to provide the highest standard of culture,
with Universal Design as an important vision. The In-
ternational Association for Universal Design will play a
vital role in this mission. Encouraged by our first year’s
achievements, let us continue to meet the new chal-
lenges we face.

Translation: M&M Tsuyaku Mate Co., Ltd.
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